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Celebrate this Dzwali with Niyogi Books and sweep away
the dark mood of the pandemic, by igniting the light of knowledge within you!

Museum—A Mirror of the Glories of the Bygone Era

‘What a fitting end to your lifes pursuits. You're about
to become a permanent addition to this archaeological
find. Who knows? In a thousand years, even you may
be worth something.’
Raiders of the Lost Ark, 1981

he Italians never had different words for history

and story. Maybe, they believe, once the latter is
written, the former is seen in the horizon, and one is
synonymous to the other—La storia. The ever-going
narrative(s) of the world stands quiet to the face of the
apparent multiple subtexts. And gradually, in almost a
silence, finds its space among the memoirs of the world.
Mankind decided to name it ‘museums—the Mecca of

story-seekers.

Artefacts and invaluable cultural property are of great
attraction for the connoisseurs mainly of the West. In
fact, these items are so much in demand across the globe
that a very strong and organized group of people are
engaged in illicit trafficking of antiquities. According
to the Antiquities and Art Treasures (AAT) Act, 1972,
export of any antiquities from India is prohibited. Sale
value of antiques in the international market are naturally
very high due to their rarity, materials, and antiquity.
'There are innumerable artefacts strewn at many places
in India, uncared and overlooked. Consequently, they
are mostly taken away by the antique smugglers.

Every country has its independent act in dealing
with the movement and repatriation of

w, antiquarian objects. However, whenever
4 the Indian Government comes to know
of such lost objects surfacing, the process

of retrieval is activated. We have pacts
for such processes with some of the
countries. In some cases, they are
| cither handed over free of cost as

a goodwill gesture, while in other

cases, there are financial negotiations.

agin ,\/‘\ "There are some international auction

houses dealing in such items. Sotheby’s
and  Christie’s
destinations dealing in auctions

are the premier

and private sale of contemporary,
modern and impressionist, and old
master paintings, jewellery, watches,
wine, and more. They issue catalogues
prior to the proposed auctions,
through which India learnt about
the proposed auction of Nizam’s
jewellery—national ~ treasure—and
the government got their auction

stopped. The auction house

Didarganj Yakshi (3rd century BC)

A necklace from the most exquisite jewellery collection

of the Nizams of Hyderabad

returned Nizam’s jewellery to India after legal formalities
and payment of its purchase cost by the auction house. In
fact, the caretakers of Nizam’s property themselves were
involved in selling off these items to the auction house. It

was unanticipated and most unfortunate.

Disaster is always sudden, unprecedented, be it natural
or man-made. In the recent past, several museums and
heritage sites across the globe have suffered due to
natural causes as well as destructive human actions. Fire
and loot have been the main causes. Man-made disasters
are caused either by negligence or with intent—war,
riots, vandalism, industrial waste, nuclear explosions,
casualness and ignorance about sound infrastructure, use
of substandard materials, haphazard civil constructions,
poor electrical work, and at last but not the least, actions
by the antisocial. It is unfortunate that humankind itself
destroys its stories, out of negligence, spite, and what not.

Therefore, one can easily understand the importance
of security of antiquities, artefacts, and invaluable
cultural treasure from the vagary of nature and man-
made disaster. The so-called antique smugglers do get
indulged in bribing some security staff and officials as
one of their modus operandi in their bid to lay hands
on identified objects. Thus, it calls for the highest degree
of integrity from the officials, responsible for the safe
custody of items of immense antiquarian value. So, one
can get an antiquity in their personal possession only if
registered by the Archaeological Survey of India (ASI).
'This is a mandatory requirement, just as the registration
of vehicle and personal weapons. Publicity of such a
need through electronic and print media shall be of
great value in educating people regarding possession and
movement of antiquities.

According to the International Council of Museums, a
museum is a not-for-profit institution in the service of
society and its development, open to the public, which
acquires, conserves, researches, communicates, and
exhibits, for purposes of study, education, and enjoyment,
the tangible and intangible evidence of people and their
environment. Museums are repositories of the cultural

ethos of a country and showcase art and artefacts from

the earliest of times to the present. In India, while many
museums are under the care of the Union Government,
others are under respective state governments, registered
society, or are privately owned.

There has been a trend of establishing thematic
museums by many agencies and individuals, namely
Marine, Air Force, and Tata Steel, on various sports
and many others, with the sole aim of preserving
the items, photographs, documents, and their stories

(history) for posterity.

A museums business doesnt end in collecting
materialistic antiques, but lies in curating and preserving
the narratives of a bygone era. Reserve collection
stores and sculpture sheds too are important to house
their collections properly, with cautious supervision.
Museums are time machines to travel to a lost
narrative—a narrative that evokes generations to come
with its promise of stories, overlooked or ignored.

It can well be understood that if any museum collections
are damaged or lost, then the objective and purpose of
a museum is lost. So, how do we protect our beloved
narratives?

* Periodic security audit to keep security
prepositions upgraded all the time.

» Standard operating procedures to ensure
that the internal operation remains smooth.

*  Well-secured museum building with enough
area, with theft-preventive devices.

* Proper accession and care of all the museum
objects.

* Educating people about the importance of
invaluable cultural property through print and
electronic media, workshops and awareness
programmes, etc.

* Mock-drills for sudden possible disaster
management.

+ Upgradation and installation of required
state-of-the-art equipment and other security
gadgets well in time.

* Dedicated heritage security force and

effective supervision at all levels. Vs

Capt. Pran Ranjan Prasad
Former Chief Security Officer — Archaeological
Survey of India, Fellow of International
Security Management (FISM), Author of two
books on Safeguarding Heritage and Museum
Security, Member of the Committee for drafting
‘Comprehensive Security Policy for Museums

under Ministry of Culture and AST”
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IN REMEMBRANCE...

Scholar, author, and connoisseur of the arts, Kapila Vatsyayan

passed away in her Delhi home on 16 September 2020 at

the age of 92. She served as a member of parliament and

bureaucrat in India, and also served as the founding director
of the Indira Gandhi National Centre for the Arts.

Find some more in the following pages... I}
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The world of letters is left poorer by her demise. We extend our condolences
to her family and pay tribute to this significant writer, whose work—Culture
of Indigo in Asia: Plant, Product, Power—we have been honoured to publish.
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Aj journey to the past and a guide to
_the future ... Museums

he great Chinese philosopher
Confucius once said, ‘Study
the past would
define the future” Indeed,

in order to exist as a part of a race, as

it you

an individual, as a cognizable being,
it is imperative to know one’s history,
whether social, cultural, or political, or
all. Since the genesis of humankind,
history has been recorded and preserved
in works of art, in oral traditions, in
texts in the form of poetry and prose,
and with the advent of technology, in
photographs and documentaries, for the
future generations to catch a glimpse
of their past, to help realize where they
might be headed. And over centuries,

TREASURES

Treasures: Chhatrapati
Mabaraj Vastu Sangrahalaya, Mumbai
takes the readers through the collections
of what was previously known as the
Prince of Wales Museum of Western
India. Categorized primarily into three

sections: art, archaeology, and natural

museums have played a key role in
educating people about their historical
past. Since the first known museum
was opened in Alexandria, Egypt, in
3rd century BCE, the museum as an
institution has served as the cultural

conscience of human civilization.

‘Real museums are places where
Time is transformed into

Space.’

— Orhan Pamuk,
The Museum of Innocence

India, with a rich cultural heritage since
time immemorial and a vivid colonial

past,is home toa number of magnificent

———

Treasures:

museums. Amid the most illustrious
ones, the Indian Museum, Kolkata, is
the oldest and the largest museum in
India. The National Museum, Delhi, is
one of the most iconic museums in the
country and one of its kind, housing
artefacts ranging from the pre-historic
to the modern age. One of the youngest
textile museums in India, the Calico
Museum of Textiles, Ahmedabad, is
of prime significance in the textile
world as of today. While the list of all
Indian museums could go on forever,
let us give you a tour to some of the
most popular museums of the nation

through our books. ..

National Museum, Delbi

SALAR JUNG MUSEUM

Shivaji

showcases the treasures of the National
Museum, New Delhi, which has over
200,000 works of art representing 5,000
years of Indian art and craftsmanship.
Antiquities from Central Asia and
pre-Columbian artefacts form the two
non-Indian collections in the museum.

TREASURES

TREASURES

Salar
Hpyderabad highlights the treasures of
the extraordinary personal collection

Treasures: Jung  Museum,

of the Salar Jung family. Presented under
five themes, the book focuses on ancient
sculptures, exceptional pieces of ceramic,
oil and water colour paintings, furniture,

Treasures: Allahabad Museum,
Allababad highlights the rich and
diversified collection of art, antiquities,
paintings, sculpture, coins, ceramics,
arms and armour, personalia collections
pertaining to Gandhi, Nehru, and
of Allahabad.

The museum has one of the oldest

literary  personalities

collections, which is of natural history,
consisting of the taxidermy collections
of animals, birds, reptiles, and mammals

including migratory birds.

TREAS

URES

history, the museum features some rare and household collections of glass.

and fine ancient Indus Valley artefacts
that date back to 3,000 BC, as well
as relics from the Maurya and Gupta
period (320 BC to AD 800). The Indian

Miniature Painting Gallery houses art

treasures from almost every

significant school of

miniature painting.

While it is true that the Mughals dominated India, the empire they ruled was predominantly
Hindu. Rajput Arms & Armour: The Rathores &3 their Armoury at Jodhpur Fort, in two volumes,
reclaims the Hindu contribution to the military culture of the Mughal period. With a foreword by
the 37th Custodian of Marwar-Jodhpur, His Highness Maharaja Gaj Singhji Sahib Bahadur II of
Jodhpur-Marwar, the book showcases the significance of the Rathores in history and the scale of the
556-year-old fort itself.
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Gandhi’s Vision merits attention because it
offers glimpses of the man and the nation he
led in diverse moods. These images are not
rare, but they still resonate on account of
their portrayel of the brutalities confronted
by the man who uprooted an empire

—The Telegraph

..gives a perfect opportunity to look
beyond Gandhi, the icon, and makes a
genuine attempt to assimilate the thoughts
of an individual who has inspired so
many lives

—Millennium Post

GANDHI'S
O

Aparna Basu

Gandhik Vision: Freedom and Beyond,
authored by the Late Prof. Aparna
Basu, who was the Chairperson of the
National Gandhi Museum, Raj Ghat,
was conceptualized from an exhibition
organized by the museum and India
International Centre, New Delhi, in
August 2017, to commemorate 70
years of Indian independence. The book
teatures hand-picked photographs from
the museum’s collection, portraying
various scenes from Gandhi’s life with
his friends and co-workers in South
Africa, and Kasturba, his wife.
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Brings together a wealth of cutting-edge scholarship, curatorial innovation

and a veritable cornucopia of excellent reproductions that make them a
milestone publication in the study of Indian Art

Masters

of Indian Paintin
1100-1450

ng

—The Telegraph

Replete with magnificent illustrations, Masters of Indian Painting, in two volumes,

by the renowned art historian B.N. Goswamy, is an homage to the great artists of

India. The project was taken up by Museum Rietberg, focusing on non-Western art,

supported by the government of Himachal Pradesh, India. The two-volume set is

organized into historical periods with specific bibliographies given to each painter.
It follows the grand exhibition, Pahari Masters—The Court Painters of Northern India.

What makes the book special is the care
which has been taken to bring out the
essence of the manuscript and the rich
illustrations of the miniature from South

India that is rarely seen

—The Hindu

The Great Mysore Bhagavata: Complete
Study of a Manuscript from the Binney
Collection in the San Diego Museum of
Art presents the tales of the great and
sacred text, the Bhagavata Purana (till
the Tenth Book), in a way that at each
step, the painters seem to have been
aware of the importance of the text
itself. The Purana they were engaging
with has a very special place in the
heart of devotees, there being the belief

that the Bhagavata ‘is equal in status to
the Veda’.

Buddhbist Paintings of Tun-Huang
in the National Museum, New Delbi
is the first book to reproduce and
describe the paintings from Tun-
Huang in this museum, one of the
three major repositories of the Tun-
Huang paintings—the other two being
the British Museum, London, and the

Musée Guimet, Paris.
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TUN- HUANG
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SINALALA SHAKMA

Nainsukh of Guler: A great Indian
painter from a small hill-state brings
together all of Nainsukh’s known or
ascribable oeuvre: close to a hundred
sketches, and
drawings, which contain the first flush
of his thoughts. The first ever book to
appear on a traditional

paintings,  painted

painter of the past in
India, it has attained
worldwide notice

and the status of *

a classic.

..virtually poetic in its style of writing, the
author also delved in deep and traces the
Journey of one painter, Nainsukh

—Asian Age
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..should be lauded for bringing
out the artists from the shadows Do =
of their and  for

recognizing the contributions

‘masters’

long eclipsed by their patrons

and scholars alike

—Sunday Tribune

Pahari Masters—1The Court Painters of
Northern India, acknowledged as one
of the greatest achievements in Indian
art, challenges the popular notion of
the Pahari painter being an anonymous
plying

Fourteen Pahari

craftsman predetermined
Masters,
whose works span three hundred years,

have been addressed in this book. The

paintings come from twenty museums

strokes.

and private collections.
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:.:ﬂ'.n"'" in Gu]arat India

Conceptually based on an exhibition
catalogue (in German), produced by
Eberhard Fischer in collaboration with
JyotindraJainand Haku Shahin 1982 for
an exhibition at the Museum Rietberg
in Zurich, Temple Tents for Goddesses
in Gujarat, India is a monograph on
printed and painted canopies and
awnings used by some underprivileged
groups in Gujarat to erect temporary
sacred spaces to perform ceremonies
invoking goddesses.



B, . = = -

-....-.i-‘...n.ll-npn-ta*‘.iﬁﬂi ‘\;_h -.

Wﬁﬁﬁ?aﬁ'{

o
HIRIAT I H U™

S e fay o gfed sme! Ut ey, s sfaee & o=l & gt &l
ST €, 9Eit e 5o geler T ot gforere oot g g s Sirelt
€ | I Hged 37X TRETUT 3R1-gfa & folq Wre o ST € | 9k
RT3 foy TR TR A GURTerdl &l e &l 7, 918 g TP
Y el TURIT Bl AT TG GUgIerd, W SUglerd al
ST T Sererd 1 feeht 3 wrerare e gt i oo
31fe; | 3T, 31TST gH Yugrerdl o GHfta, 319+ 2 oy aRfRg 4,
S @R & YUgerd o arediae feifd 9 It sterdn ¢, Yfaiiees
& S1ga Tt orererd <t farivaTeTl & e H ST €, Fel b (o
Q. AW § UF @Y JIadid A

YA 31 =4 forae gt Ara € foh fasy foreama safeaea dere
e F IR H AT FSqa1 S €, Ia91 SURed & 9R H qel?

ITL: MU TE R | STH P GRIT A} o Hele et Ueh ufeg
31 & | I 3 & T, Ay = W oft agd e fehan €1 9 e
AT o o & & 31X gferan R & afTd & | Gureierd d wg # A%
T §g Fi Re ¢ | U] A e % Sga- &1 Tuererd &
IR 7 T STa € | AR STd gH 3791 SrdehAl & HieaH § fafee
AN % Tgad &, Al 3! SgHdl @ & It ¢ | SEh AR
TIR-TOR & fog g1 e oft file #difean, saeefe difear @
Treret Hfear S8 STH-wTeEE! & gRI AR a0 ugan h STaRaeRdr
2l gl g AR MR e

UH: wgre Mt @ < Tt - A § T, O ann @
ST SR ST =1feq?

L it ST 1 Sfiae € 39T YW @ | I A St & Ui
TR Soil off | GHRT TURerd 39 T Siiad @l Uidfee ¢ | 3
TR SHINT St 7 Wit Aot et weRt H wef¥i € 1 favw
&0 § o7t T H I, S @ § Tl Uik Ut o, 9% Sga
O ¥ SRE ¥ GEd g1 | 9% & UIS TS wer! ekl gl
BH YT GRT UGS 37 AR % ATEH § Seh! dgl adr
IR B & | TEY T ST & T1Y G T Ueh HIaIHD S99
IS ol GHTTAT I ¢ | FRT 3Tk ger A & |

3T TRE TART gH Yo —TRIe! YR 8, STel Tt it & e
SH EAR qHAR & | T Sft <t uigfaftat @ gt a&gy g amgedt

A g % T ... AT HIIRT
T TEIA Tl HER

¥ 1949 T TaT o gIRT 7T 7141 7771, ST
Sarer S feer dga & foiw ftherman
TR T, S M A A bl g T el
&l To foRiy gfey fean; oik o2 annl =
37T 13T H ST §f | ISR TG fohg
ST aTel 39 W TG A, STgd TR e,
ﬁ?@aﬂmaaﬁ?sl&ﬁqtmaﬁ@wﬁ
& golg T Aaret & S Jd-d YT
g fereR foa | e #RreRe, gfrar o foeit
oft 7RIk | FATGT T aTelt M & €9 H
ufafg & WY W, fRemE g4 & 69,
3R TRy | AR & gt FTY TE ] |

YT GG & oGl H.. T FRIGR, ol
FIRRY STR THI Tl ek o i, feerae
g1 wfdurs M & Sitaq o aH|
vgqell @ uRey Fwd €, S emars 4,
TG AT 3 el B ST SHTg TS gS ¢ |

vite --«

# € | 3 ST UGt & STElTaT, Wiet Hax, Trgsil g et
afecr g W it o ga €1 T mied oft % AR § aga-o gew
STHRRI UTe & &1 9t 3Tae e g |

YA TR 3 SraraRer # o1 T STt & e W S 6=y
TS foq o9 & 9 A fAaR 82

ITL Tl ifY ga FR & 79fda §u € Wed & ged
e e ugan & | fafv s ok facwn & & gAR oo
H o1t € | ek ot 7 arg (R 72 © | et iR it S 2iel &
HROT I ST foRIY SRIshH Ueh 316 WTET § ST ST 91y |
U [T g9 vareRd 2 | U8 SR & Gugerd | g3t & Umary dmn
W@ e R oM AR g a4 &-9- e g g & |

TA: o om WE yfie doiie @ fAem & © &,
YR & (AT ! ey TLhIR A SATTh! T ST 62

L et Sft ghen S & g € | ag f mer @ gefia
Tl & | 8l o fefd ot e T g Sy aeies i)
Tiefare! faar & faew & a1y, g7 o3 faRivg! @l 3o @y Sieq
&1 GrT @ ©, difeh 31fSe 4 31f¥er dvT ugsifal @ o1Fig oy o
Toh | H TR GRIFT T4 T St hufat 3 gHR | B
A o oI TeAfl et &t ¢ | Tt & STeT STeiaT ol SedivT Hea € |
TH YT €, 98 gH e 3R gAR) Sudfs aifee gl |
EESIKIS

HigWg IWl

TSI F HE

Aﬁammmmﬁmm
Hhies A &7 AMST 1969 § 1973
T RN ST & T g | Ig fohare
& % S, waer & e,
g, At @ IRie geg ok

I el @ fafad wdl 8, fS=iq 31
Hferdcd &l 35 YR 7TaT |

gerell ¥ 93 Ig fohdie deq & emEE
2, i g I9% T999 Y e i &
fRRE de UIs® &I 91 Wl Teldl ¢ |
Ueh fraTTd ST T & |1 ot
TH-IH T QH A7 7T ], ST 39 9
R SR 3@ & R 0@ deadd a9
TOFIAPR 4 IR SUHAGEIY T o=
2 9ga foan | 75 fhae 89 & Sfiaq 6t
fafry Sueiferal &1 aofa e ¢ |

HIgRIS, TWh! @ dxa it amar

TRgh: 9] IR, g o

IR W § T g B | Il STg PIs el
o HehdT | U8 HgM T ol ofel Wit arar &l
ol & & feiq A Osg off %A U 1ra € | U
IIYd @=If oft, 39 foRat e it | araa #
TH %3 AR @ a2 3, Sl 37dht goed, gl
STaTST & 1Y gie BTy | Tht & ol 3+ept Agadt
3G R STTaTST I gk & JHI T9 F© o1, 3R
34T & gH W SR i 39 ATGHIS AR H 7!
WY ST I11% | T8 T8 € fo Tl 3 ToR T &
Z At ag ot STl AR AT F FH T g & |

39 JKI% | g WY & 91 39 &Ad 7000 Tl
%1 U g, ST Tt A JuT-fager # weqa fahg | g
Y D! = SR el THETY ST ht IR
2 3R 953 s &1 8 X 31 A 39 fGaAfear
TEH P A9 fHar g1 g T el SEIYR
TAlhenT & GAT gl # 39T ANTEH ot & 3K
ST Sl ¢ |



Painting in the Kangra Valley presents the
painting styles of Guler and Kangra, which
flourished in the 18th and 19th centuries,
under the royal patronages of Raja Dalip
Singh (1695-1741) of Guler and Maharaja
Sansar Chand (1776-1823). Influenced by
the Bhakti movement, the artists developed
a preference for Krishna as a theme and the
sentiment of love as the main subject of the
Guler-Kangra paintings. Vijay Sharma’s
analytical approach gives new insights
into the origin and development of
the Guler school and the marked
influence of later Mughal painting on
the style of Manak and Nainsukh.

A significant read for researchers as well

as connoisseurs.

On the Trail of Buddha is a unique sojourn
in search of the spiritual, philosophical,
and cultural linkages that bind India to
the East Asian civilizations. From the
wandering monks of Asia to the temples
and monasteries they visited; from the
statues and frescoes in grottoes to those in
the museums; from the diverse ethnicities
of the people to their common gods and
goddesses—the book explores ‘ancient
India’, beautifully preserved in the

traditions, art, and architecture of

China, as also in Mongolia, Korea, and
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Japan, to where it spread from China.

Set in 16th century India, Mandu tells the legendary
story of the young sultan, Baz Bahadur, and the
beautiful shepherdess, Roopmati, who come together
over their common love for classical music.

He is a man who can have any woman, and she a
woman too proud to ever be part of his harem.
But night after night, as they sing together in the
enchanting world of Mandu, the fortress city
lit up with lanterns and throbbing to the beat of
ghungroos and tablas, a magic begins to happen.
Baz and Roopmati fall in love. Alas, far away, in
Agra, Mughal Emperor Akbar is planning his
campaigns, and Mandu has been pinned on his
map as akingdom to be captured. Will Bazbe able
to protect his capital, and more importantly,
the woman he loves from the enemy forces?

First published in 1990 in the original Bengali, 4
Plate of White Marble tells the story of the ‘new
woman’ of the post-Independence era.

Bandana, the protagonist, though grieves over
her husband’s early death, never conforms to the
social connotation and ideals of ‘widowhood’.
She dares to begin her life afresh. But the road
proves to be full of thorns, as she faces bitterness
and opposition from many quarters of the
society. She leaves behind the safe concrete
walls of what she used to consider ‘home’, and

she joins a children’s home to work for those

who need her the most.
This first translation brings this significant v .
Bengali novel with important social concerns to a ‘

wider audience.

Court and Courtship: Indian Miniatures in the

TAPI Collection is a study of Indian paintings, e
in which, the author J.P. Losty explores the
well-trod highways and the lesser-known
byways of miniature paintings, put together
by the well-known textile collectors—Praful
and Shilpa Shah.

Representing the classic texts of Sanskrit
and Hindi literature are stunning examples
from a 17th-century ragamala, the Shangri
Ramayana, the Gita Govinda, Harivamsha,
and Rasikapriya. Showcasing 90 superb
images, this collection is sure to be of

interest to lovers of Indian art.

The Mabharaja of Jodhpurs Guns is the
first book to be written specifically on
historic Indian firearms. With more
than 350 unique images of guns
and Rajput paintings from private
collections showing their use, this
book offers scholars and collectors
the opportunity to see the superb
Jodhpur collection and to learn about
Rajput traditions relating to hunting
and war.

L OBt nT \\n.\u,‘l[

The Family Saga is the unravelling of a family from the
pages of history, one which traces Partition and flies
into the modern times across global borders. It is the
story of Ram Lal Khanna, a self-made man, who built
up his business in one generation.

One evening, their mansion was torched, and their
teenage daughter was reduced to ashes. Within
weeks, they were driven across the border and given
shelter in the Purana Qila refugee camp in Delhi.
'They began to build life brick by brick again.

From Lahore to Delhi, from Amritsar to Berkeley,
the Khannas have become an embodiment of the
Indians who struggled, shaped up,and established a
space in this world. With his trademark optimism,
Narendra Luther tells a gripping story of life.

Brink, the English translation of S.L. Bhyrappa’s

epic Kannada novel Anchu, is a love saga between

Somashekhar, a widower, and Amrita, an estranged
woman. Despite Somashekhar’s affection for Amrita,
time and again, she inflicts pain and torture on him

=% in lieu of her mental condition. Will Somashekhar
.

perseverance and sacrifice?

Reviewing the book, eminent scholar Dr R.
Ganesh wrote: “The term “brink” is both apposite

and guileful. At the very moment we choose
2 to resign to the culmination, or think that it is
B> cessation time for our clamour and desires, some
# force somewhere transports us back to the core.’

An enthralling read, the novel has stood the test of
time. Packed with internal drama, tension, and flashbacks, the book
promises to impart an aesthetic experience to the reader.
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Reaching out...lending a virtual hand s s

presents

POETRY BY MIDNIGHT

s the whole wide world stared at a crisis called Corona, it was beyond doubt that we would have to live
with the virus and take care of ourselves.

Episode 21 with Anisur Rahman
'Thus, under the cloud of Covid-19 and the lockdown/stay-at-home phenomena, and believing social-
He reads

Stopping by Woods in a Snowy
Evening by Robert Frost
and translated by Anisur Rahman

distancing did not have to be a distancing-socially card, we at Niyogi Books looked towards the social
media platforms to reach out to our readers, followers, and friends during the 68 trying days and even beyond.

We had poetry readings, interviews, and talks with eminent authors, editors, and stellar performers—in short,

Ras Ki Anokhi Lahrein by Meeraji

with specialists in their respective fields.

It not only gave us immense pleasure in carrying out such outreaching programmes, but also a feeling of satisfaction

when we saw the kind of enthusiastic response we received from our audience. The accolades that followed each #poetrybymidnight was a series of poetry sessions

session made our day, day after day! for the night owls. As a part of this initiative, poets

and poetry enthusiasts read their favourite poems

in multiple languages. Whether you consider
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poetry a detractor or equipment in these times of

BOOKS crisis, poetry can at the very least resolve a sleepless
presents

night. The poems that were read were either in English

#3pointers
with

BICKRAM GHOSH

#3pointers

or in another Indian language with an English

with

MANEKA SORCAR

The Magic Daughter of India

translation, which included Anisur Rahmans’s

translation from English to Urdu. We had the likes
of the author Jane Borges, heritage activist Vikramjit

One of the Greatest Tabla Maestros of the World

He will be in conversation
with Trisha De Niyogi
on

cussion Art

She will be in conversation
with Trisha De Niyogi
on

Magic

Singh Rooprai, musician Anmol Malik, and theatre

artist and translator

Santanu  Gangopadhyay
reading poems even from Punjabi and Bengali. This

endeavour was taken up with the hope to bring the

With our series for the quarter, #3pointers, we went further to get across three heavily laden questions to best of Indian poetry on a national platform.

stellar performers, like Bickram Ghosh and Maneka Sorcar, with the objective of adding to the knowledge

base that exists beyond books of our readers.
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THE CUP THAT CHEERS
BUT NOT.INEBRIATES...

REMEMBERING
SMITH & CHAUDHURI
Legendary Chroniclers of Delhi

®

Sunalini Mathew

-

Vikramiit Singh Rooprai

THURSDAY | 30 JULY | 6
Niyogi Books, together with Kitab Ofy2i0
Khana, digitally launched one of its T
latest publication—a historical fiction,

mrﬂ
Mandu: Ihe Romance of Roopmati

and Baz Bahadur, which was followed by an

RELGERSENN Rajan Kapoor

7 PM | 16 MAY | SATURDAY

in conversation with
Laadli Media Award Winner
Jayalakshmi Sengupta

8 PM | 21=MAY URSPAY

#virtualbookclub featured our authors
and books, interacting with our readers.

-
Scroll.in & Niyogi Books f .-

Our continued effort also paved the

way in paying homage to our authors

who passed away. We collaborated with

Sroll.in in remembering two of the
legendary chroniclers of Delhi—R.V. Smith
and D.N. Chaudhury. Remembering them were

..-EL-I

For instance, on the occasion of the extensive interaction between the author, Malathi

International Tea Day, we took the
opportunity of talking to Rekha Sarin on her award
winning book Chai: The Experience of Indian Tea.

Ramachandran, with bilingual writer and poet,

historian Sohail Hashmi, journalist Sunalini
Anukriti Upadhyay, at the helm.

Mathew, and heritage activist Vikramjit Singh
Rooprai. Each of them had interacted with both
Smith and Chaudhury.

In a different spectrum, we had Daler Ashna Deol, the
author of A Gift of Grace in a conversation with another of our

“The Essence of Guru is heaven. She believes, by being on the path to

Nanak’s Spirituality”
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attaining God, she is ‘in heaven’.

esteemed authors, who is also a heritage activist and educator,

e ] It was an enlightening session as the author discussed
1Kramjt oINS CORES on differences and similarities between Sikhism,

Vikramjit interviewed the author about her book, its genesis

and journey, and her own journey through faith and religion.

'The author responded with enthusiasm and revealed that she
believes in God’s grace, that God is the one and same across
all forms of faith and religion, and God’s grace is attainable
by living an honest life as Guru Nanak has said—and that

Hinduism, Islam, and Buddhism; the subject of monotheism; the
relevance of NanaK’s sayings in the modern world, particularly
his reverence for nature; and how Nanak emphasized on the
importance of music and poetry in everyday life.

The discussion in itself was a spiritual journey both for the

speakers and the audience.

To subscribe, send an email to niyogibooks@gmail.com

Stay tuned at:
n www.facebook.com/niyogibooks

ﬂ www. twitter.com/niyogibooks

@ www.instagram.com/niyogibooks

www.youtube.com/user/niyogibooks
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